
Fall 2016 Topics in the History of Crafts

AEAH 4840.001 
Tuesdays/Thursdays 11:00 – 12:20 
Ana M. Lopez    
309 ART  
office hours: T/R 1:00 - 2:00 
email: ana.lopez@unt.edu  
(Please do not contact me through blackboard) 

Course Description (from catalog):  

Topics in the History of Crafts. 3 hours. Selected topics in the history of crafts. Prerequisite(s): ART 1200 or 
1301, 2350 and 2360, or consent of instructor. 

Required Textbook: 

Koplos, Janet, and Bruce Metcalf. Makers A History of American Studio Craft. Chapel Hill: University of 
North Carolina Press, 2010                                                                                                                 
related site: http://www.americanstudiocrafthistory.org 

Additional readings will be posted on Blackboard. 

Course Objectives: 

• To understand the issues related to contemporary crafts  

• To problematize the term “craft” 

• To develop communication skills by participating in thoughtful discussions of concepts put forth in 
class lectures and readings 

• to become familiar with the situations in which craft practices are enacted and why 

• To gain an understanding of the major developments in the creative media of ceramics, fibers, glass, 
metal and wood from the past one hundred years 

• To recognize important makers and movements within that period 

• to understand craft in the context of Modernity 

Course Structure: 

This class will meet two days a week for 80 minutes each session. Information given will be comprised of 
lectures, assigned readings, fieldwork, videos, in-class activities, discussion and student research.  The 
majority of class sessions will generally consist of lectures and discussions with interspersed supplemental 
activities. Students are encouraged to participate by asking questions and commenting on the issues raised 
in order that we all may learn through the collegial sharing of diverse viewpoints. Evaluation will be based 
on five randomly occurring reading quizzes, a midterm exam, a final exam, a DMA-based writing 
assignment, one Blackboard blog entry and one virtual collection exercise. 

Student Evaluation  
 5% Introduction Blog  
 25% Reading quizzes 
 20% Midterm Exam 
 20% Final Exam 
 15% DMA Collection Assignment  
 15% Collection Exercise 
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Reading Quizzes 

It is expected that students will complete required readings/listenings/podcast viewings as a background 
for each lecture/discussion.  To reinforce this activity, five reading quizzes of five questions each will be 
distributed on five randomly chosen class days. 

Midterm Exam 

This will test students’ abilities to synthesize information from the first half of the semester and may consist 
of essays, object recognition and interpretation as well as comparative object analysis questions and 
multiple choice questions. 

Final Exam 

This will test students’ abilities to synthesize information from the second half of the semester and may 
consist of essays, object recognition and interpretation as well as comparative object analysis questions 
and multiple choice questions. 

DMA Writing Assignment/Collection Exercise 

These will require the student do field research on craft objects in the DFW area. Further details will be 
given in class. Written assignments will be turned in as pdf documents through Blackboard. Students agree 
that by taking this course all required papers may be subject to submission for textual similarity review to 
Turnitin.com for the detection of plagiarism. All submitted papers will be included as source documents in 
the Turnitin.com reference database solely for the purpose of detecting plagiarism of such papers this term 
and in the future. Students should submit their papers in such a way that no identifying information about 
them is included.  

ALL PAPERS MUST BE TURNED IN ONLINE BY 11:00 AM ON THEIR DUE DATE. 

Written assignments must be typed (as opposed to hand-written).  If a typist is used, failure of the typist to 
complete the assignment will not be an acceptable reason for turning it in late.  In such an emergency, it is 
expected that a hand printed version will be turned in within the given deadline, with the typed one to 
follow. 

Unless otherwise indicated, all written assignments must follow these guidelines: 

 Double space 

 Standard size margins (1 to 1¼  inches only) 

 Arial or Times New Roman font 

 12 point font only   

 One return at the end of each paragraph with no extra return between 

 Paragraphs indented one-tab space 

 Citations in footnote and bibliography form in the Chicago style (for the humanities) 

Work that does not conform to these specifications will have points deducted. Should the instructor 
determine that a student’s writing skills are not up to an acceptable level, the student will be required to 
work with the University Writing Center to rectify the situation. Mistakes in grammar, punctuation, and 
syntax will detract from your argument and will prevent you from earning a superior mark.   

Finally, students are encouraged to develop and express their own opinions regarding the works and issues 
discussed in class.  No matter what your opinion is, however, you must always express it in a professional 
and collegial manner. For each writing assignment the grading rubric to be used in its evaluation will be 
made available to the students at the introduction of the assignment.  
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Academic Dishonesty 

Cheating and plagiarism are serious offenses and violate UNT’s Code of Student Conduct.  Any suspected 
act of dishonesty will result in a grade of “F” in the course.  Further, the professor will report the behavior 
to the Dean of the College of Visual Arts and Design and the Dean of Students, each of whom will 
investigate the incident and pursue disciplinary actions at their discretion. According to the Center for 
Student Rights and Responsibilities, plagiarism is defined as “the deliberate adoption or reproduction of 
ideas, words or statements of another person as one’s own without acknowledgement” (www.unt.edu/csrr).  
Copying material from any source without providing a citation (footnote or endnote) is a form of 
plagiarism.  Likewise, if you paraphrase another author’s words or ideas, you must credit that person with a 
citation.  While many incidents of plagiarism are unintentional, it is your responsibility to ensure that you 
accurately indicate which words and ideas are those of others.  When in doubt, consider the rule of “five 
words or five sources.”  Do not use more than five words in a row from another author and footnote 
everything that is not your original thought or can be found in at least five sources (then considered 
common knowledge). 

Attendance and Late Work Policies: 

Attendance is mandatory for all class times unless otherwise announced by the instructor.  Each student is 
allowed no more than three unexcused absences.  Each additional unexcused absence will result in the 
student’s final grade for the course being lowered by one third of a letter grade.  Excused absences include 
sickness with a doctor’s note, deaths in the immediate family, and other dire circumstances, as to be 
determined by the instructor.  When absent, students are still responsible for material covered, 
announcements made, handouts given, and amendments made to course requirements.  Handouts are 
distributed at the beginning of class and left at the front of the room for the rest of the class.  If you come in 
late, you may pick one up.  If you miss a class on a day when a handout is distributed or if you lose a 
handout, ask another student if you can photocopy theirs, or get it from the Blackboard web site. Late work 
will be accepted at the instructor’s discretion. It is the student’s responsibility to ensure that they are 
counted present by signing the attendance sheet. 

Final Exam Time: 

Tuesday December 13, 10:30 - 12:30 

Disabilities Accommodation: 

The College of Visual Arts and Design is committed to full academic access for all qualified students, 
including those with disabilities. In keeping with this commitment and in order to facilitate equality of 
educational access, faculty members in the College will make reasonable accommodations for qualified 
students with a disability, such as appropriate adjustments to the classroom environment and the teaching, 
testing, or learning methodologies when doing so does not fundamentally alter the course. 

If you have a disability, it is your responsibility to obtain verifying information from the Office of Disability 
Accommodation (ODA) and to inform me of your need for an accommodation. Requests for 
accommodation must be given to me no later than the first week of classes for students registered with the 
ODA as of the beginning of the current semester.  If you register with the ODA after the first week of 
classes, your accommodation requests will be considered after this deadline.  

Grades assigned before an accommodation is provided will not be changed. Information about how to 
obtain academic accommodations can be found in UNT Policy 18.1.14, at www.unt.edu/oda, and by 
visiting the ODA in Room 321 of the University Union. You also may call the ODA at 940.565.4323. 

Course Risk Factor: 

According to University Policy, this course is classified as a category 1 course.  Students enrolled in this 
course will not be exposed to any significant hazards and are not likely to suffer any bodily injury.  
Students in this class will be informed of any potential health hazards or potential bodily injury connected 
with the use of any material and/or processes and will be instructed how to proceed without danger to 
themselves or others. 

Building Emergency Procedures: 
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In case of emergency (alarm will sound), please follow the building evacuation plans posted on each floor 
of your building and proceed to the nearest parking lot. In case of tornado (campus sirens will sound) or 
other weather related threat, please go to the nearest hallway or room on your floor without exterior 
windows and remain there until an all clear signal is sounded. Follow the instructions of your teachers and 
act accordingly. 

Center for Student Rights and Responsibilities: 

Phone: (940) 565-2039 

Fax: (940) 369-8440 

The Center for Students Rights and Responsibilities (CSRR) is responsible for addressing student conduct, 
enforcing university policies, and procedures, and providing students with the resources necessary to 
resolve their own personal disputes.  The CSRR administers student disciplinary procedures in accordance 
with the Code of Student Conduct and maintains official disciplinary records. Each University of North 
Texas student is entitled to certain rights associated with higher education institutions.  See www.unt.edu/
csrr for further information. 

FINANCIAL AID/SATISFACTORY ACADEMIC PROGRESS 
 A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial 
aid. Students must maintain a minimum 3.0 cumulative GPA in addition to successfully 
completing a required number of credit hours based on total registered hours per term. Students 
cannot exceed maximum timeframes established based on the published length of the graduate 
program.  If a student does not maintain the required standards, the student may lose their 
financial aid eligibility. 
  
If at any point you consider dropping this or any other course, please be advised that the 
decision to do so may have the potential to affect your current and future financial aid eligibility. 
Please visit http://financialaid.unt.edu/satisfactory-academic-progress-requirements for more 
information about financial aid Satisfactory Academic Progress. It may be wise for you to 
schedule a meeting with an academic advisor in your college or visit the Student Financial Aid 
and Scholarships office to discuss dropping a course being doing so. 

The instructor retains the right to change the syllabus at any time with or without notice. 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Course Contract 

Please sign and return this page by September 1, 2016. 

I have read the entire syllabus for AEAH 4840:  History of Crafts.  I understand all the policies, including 
those on late work, written expression, assignments, point totals, and academic honesty.  I agree not to ask 
for exceptions to these rules.  I understand that none of my work will be graded or recorded unless I sign 
and hand in this contract by September 1, 2016. 

___________________________________ 
Print your name 

___________________________________ 
Signature 
  
****** 
Please give me some information about yourself: 

Year (freshman, soph, jr, sr)  

   

Major or intended major 

       

E-mail address   
(one that you actually check, please)  
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DATE Class Subjects
Assignments 

Due

T 8/30  review course materials, first assignment, talk about the term craft, 
start mind map, assign graduate papers

R 9/1*  •Greenhalgh, Paul. “The History of Craft,” in The Culture of Craft. 
 Peter Dormer ed. New York: Manchester University Press, 1997: 
20-52. 
•Lucie-Smith, Edward. “What is Craft?” in The Story of Craft; The 
Craftsman’s Role In Society , New York: Van Nostrand Reinhold 
Company, 1984: 11-18. 
•Metcalf, Bruce. “Contemporary Craft: A Brief Overview,” in 
Exploring Contemporary Craft: History, Theory & Critical Writing. 
Jean Johnson, ed. Coach House Books and Harbourfront Centre, 
2002:  13-23. 
•http://www.vam.ac.uk/content/articles/w/what-is-craft/  on the 
Victoria and Albert Museum web site 

Discuss meaning of the word craft. Develop working definition of 
craft for the semester.

 course 
contracts 
due

T 9/6  • Lucie-Smith, Edward. “Renaissance Attitudes,” “Craft Against Art,” 
“The Industrial Revolution” and “The Decline of Craft” in The Story 
of Craft; The Craftsman’s Role In Society , New York: Van Nostrand 
Reinhold Company, 1984: 143-206 

Discuss the conditions that preceded the Arts and Crafts Movement

Individual 
blog 
introductor
y page

R 9/8*  •Lucie-Smith, Edward. “The British Arts and Crafts Movement” in 
The Story of Craft; The Craftsman’s Role In Society , New York: Van 
Nostrand Reinhold Company, 1984: 207-220 
•Ruskin, John “The Nature of Gothic” excerpted in The Industrial 
Design Reader , Carma Gorman, ed. New York: Allworth Press, 
2003, 14-19. 
• Morris, William. "The Revival of Handicraft" in The Craft Reader . 
Glenn Adamson, ed. New York: Berg, 2010, 146-155. 

Talk about the main theorists of the Arts and Crafts Movement in 
Britain, interiors, furniture, textiles, books

 Graduate 
Paper 
Topics due

Sa 9/10 NTBA Hammer in at Smith Manufacturing



T 9/13  • Victoria & Albert Museum Style Guide: Arts and Crafts http:// 
www.vam.ac.uk/content/articles/s/style-guide-arts-and-crafts/ 
 • Crawford, Alan. “The object is not the object: C. R. Ashbee and 
the Guild of Handicraft.” in Pioneers of Modern Craft.  Margot 
Coatts, ed. New York: St. Martin’s Press, 1997. pp 1-11 
• “William De Morgan: Sources and Subject” and “William De 
Morgan: Techniques and Materials” from The De Morgan 
Foundation, http:// www.demorgan.org.uk/educational-resources 

British Arts and Crafts: glass, metalwork, ceramics

R 9/15  Introduce DMA Essay Assignment, introduce Chicago style 
documentation

F 9/16 Chris Ramsay Workshop in metals, please rsvp

T 9/20  • Perry, Linda and Livingstone, Karen. “Introduction: International 
Arts and Crafts” in International Arts and Crafts . Karen Livingstone 
and Linda Parry, eds. London: V & A Publications, 2005: pp10-37 

The effects of arts and crafts abroad in Europe and Japan.

R 9/22  • Hibou, Juliette. “Arts and Crafts in Vienna” in International Arts 
and 
Crafts. Karen Livingstone and Linda Parry, eds. London: V & A 
Publications, 2005: 252-255. 
• Yanagi, Sôetsu. “The Way of Craftsmanship” in The Craft Reader . 
Glenn Adamson, ed. New York: Berg, 2010, 167 - 176. 

The effects of arts and crafts abroad in Europe and Japan.

T 9/27  • Bowman, Leslie Greene. “Myths and Realities of the Arts and 
Crafts Movement” from American Arts and Crafts: Virtue in Design. 
Boston: Bullfinch Press, 1990, pp 33-43. 
• Makers  textbook: 
◉  “Reform and the Crafts” 38-40 

◉  “Elbert Hubbard and the Roycrofters” 40-42 

◉  “Gustav Stickley” 42-45 

◉  “China Painting and Art Pottery” p19-stop at “The Fashion 

for Tiles” on page 26 
◉  “Pottery for all Purposes” 51-58 

Arts and Crafts in America: characteristics, dissemination, art pottery



R 9/29  • Makers textbook : 
◉ “Stained Glass and Art Glass” 29-36 

◉ “Objectifying Glass” 72-74 

◉ “Charles Rohlfs” 46 

◉ “Frank Lloyd Wright” 48-49 

◉ “Greene and Greene” 49-51 

◉ “Arthur and Lucia Mathews” 51 

 • Fonthill Castle at 100: https://www.youtube.com/watch? 
v=v_wzLZuOI3M 

Arts and Crafts in America: stained glass, glass, furniture/architecture

T 10/4  • Makers textbook : 
◉ “Jewelry: Beginnings” 63-65 

◉ “Metalsmithing” 66-70 

◉ “Textiles 70-72 

◉ “Arts and Crafts Societies” 74-75 

◉ “Arts and Crafts Communities” 75-79 

◉ “Craft Education” 79 - 83 

Arts and Crafts in America: jewelry, metalwork,

 DMA Essay 
Due

R 10/6* Annie Storr visiting scholar

T 10/11  • Makers textbook : 
๏ “Revivals” 84 - 86 

๏ “Southwest Indian Arts” 108-114 
๏ “Wallace Nutting” 114-115 

๏ “Crafts in the New Deal” 146-148 
• York, Hildreth J. “New Deal Craft Programs and Their Social 
Implications” in  Revivals! Diverse Traditions,The History of 
Twentienth-Century American Craft 1920-1945. Janet Kardon, ed. 
New Yrok: Henry N. Abrams, 1994, 55-61. 

Interwar Years in America: Colonial revival, The New Deal/WPA, 
Southwest Indians,



R 10/13  • Makers textbook : 
๏ “Crafts in the Southern Highlands” 134 - 144 

๏ “Southern Highlands Handicraft Guild” 149 
๏ “Penland” 149 
• Wroth, William. “The Hispanic Craft Revivals in New Mexico in 
 Revivals! Diverse Traditions,The History of Twentienth-Century 
American Craft 1920-1945. Janet Kardon, ed. New Yrok: Henry N. 
Abrams, 1994, 84-93. 
• Vlach, John Michael. “‘Keeping On Keeping On’: African American 
Craft during the Era of Revivals” in  Revivals! Diverse Traditions,The 
History of Twentienth-Century American Craft 1920-1945. Janet 
Kardon, ed. New Yrok: Henry N. Abrams, 1994, 96 - 106. 

Interwar Years in America: Southern Highlands,Hispanic Craft, 
African American Craft forms 

midterm review

 Graduate 
term 
paper 
outlines 
due 
via email

T 10/18  Midterm

R 10/20*  • Makers textbook : 
๏ “Occupational Therapy” 105 
๏ “Loosing and Gaining” 181 

๏ “Education” 182-3 
๏ “Craft Institutions” 183-4 

๏ “Craft Embraces Academia” 213-214“ 
• Gropius, Water. “Program of the Staatliche Bauhaus in Weimar” in 
The Industrial Design Reader. Carma Gorman, ed. New York: 
Allworth Press, 2003: pp 97-101 
• Manhart, Marcia Yockey. “Charting a New Educational Vision” from 
Craft in the Machine Age. Janet Kardon ed. New York: Harry N. 
Abrams, 1995, 62-73. 

GI Bill, Occupational Therapy, Craft Institutions

T 10/25  • Makers textbook : 
๏ “University City,” “Frederick Hurten Rhead” and “Arequipa 
Pottery” 88-92 
๏ “California Pottery” and “Russell Wright” 162-164 
๏ “Wood: the era of the designer craftsman” 191-195 
• Braznell, W. Scott, “The Early Career of Ronald Hayes Pearson and 
the Post-World War II Revival of American Silversmithing and 
Jewelrymaking,” Winterthur Portfolio, 34, no. 4 (1999): 185-213. 

Craft as Design Prototype: The Designer-Craftsman



R 10/ 27*  • Makers textbook : 
๏ “Wharton Esherick” 170-171 

๏ “Ceramics Flourishes” 195-206 
๏ “Ceramics: Import-Export” 215-234 (including all sidebars) 

๏ “Wood: Influences and Inventions” 246-253 
• Fitzgerald, Oscar. “Handmade in America: The Craft Tradition 
Lives” 
• Leach, Bernard. “The Potter’s Book” (excerpt) in  The Craft Reader. 
Glenn Adamson, ed. New York: Berg. 177-185 
• Slivka, Rose. “The New Ceramic Presence” in  The Craft Reader. 
Glenn Adamson, ed. New York: Berg. 525-533 

Early Studio Craft Visionaries: furniture, ceramics

T 11/1  • Makers textbook : 
๏ “Jewelry and Enameling: Artists Rewrite the Script” 185-191 

๏ “Textile Arguments” 206-211 
๏ “Textiles: Ready for Change” 234-238 

๏ “Jewelry, Metals, and Enameling: Toward an American Voice” 
238-246 
๏ “A Little Glass” 253-255 
• Frantz, Susanne K. “The 1950’s: Technical Innovation for the Artist 
and Craftsman” in Contemporary Glass: A World Survey from the 
Corning Museum of Glass. New York: Harry N. Abrams, Inc., 1989. 
32-43 
• Constantine, Mildred and Jack Lenore Larsen. “Introduction” from 
 The Art Fabric Mainstream. New York: Van Nostrand Reinhold 
Company. 1981 

Early Studio Craft Visionaries: textiles, metalwork, jewelry, glass 
Introduce Collection exercise

R 11/3 catch up day

T 11/8  • Makers textbook : 
๏ “Ringing Changes” 256-259 
๏ “Craft Institutions” and “In Short” 308-309 

๏ “Textiles Go Large” 259-270 
๏ “Jewelry and Metals: Looking Elsewhere” 270-279 
1960’s textiles, metal, jewelry



R 11/10  Makers textbook : 
๏ “Wood: Furniture as Design, Expression and Concept” 283-293 

๏ “Ceramics: Sorting Out Options” 293-308 
• Nordness, Lee. (untitled essay) in  Objects: USA. New York: Viking 
Press, 1970 . 7-22 

1960’s furniture and ceramics

T 11/15  • Makers textbook : 
๏ “A New World of Glass” 279-283 
• Frantz, Susanne K. “The 1960s: Studio Glassblowing as a Technique 
for Artists;” in Contemporary Glass: A World Survey from the 

Corning Museum of Glass. New York: Harry N. Abrams, Inc., 1989. 
studio glass

 Graduate 
Term 
Paper 
Bibliograph
ies due 
via email

R 11/17  • Makers textbook : 
๏ “An Explosion of Crafts” 310-11 
๏ “Ceramics Down and Up” 311-333 

๏ “Jewelry, Metals and Enameling: Pluralism Takes Over” 333-344 

1970’s ceramics, jewelry and metal

T 11/22 Independent research day

R 11/24 No Class, Thanksgiving

T 11/29 “How Envy Killed the Craft Movement” 
by Garth Clark (audio link or text).

 Collection 
Exercise 
due

R 12/1* Knott, Stephen. Amateur Craft: History and Theory. 
(excerpts) 

Amateurism

T 12/6 Press, Mike. “Handmade Futures: The Emerging Role of Craft 
Knowledge in our Digital Culture.” in Neocraft: Modernity and the 
Crafts. Sandra Alfoldy, ed.  
Halifax, N.S.: Press of the Nova Scotia College of Art and Design, 
2007. p249-266 

Digital Craft

R 12/8 catch up, review for final Graduate 
Term Papers 
Due

T 12/13 10:30 - 12:30 Final Exam
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